“on gottfried bechtold´s betonporsche II, crash 2001

 

the english word for beton is concrete. gottfried bechtod has been using this material since the 70´s in order to create concrete sculptures. the betonporsche of 1971 is a permanent and durable casting of one of mobile society´s icons, whose presumptive transience is contrasted by a monument. the sheer appropriation of reality, true to scale: how much horsepower could there be underneath the concrete hood? and the take-off! clear the way for the brave artist! or is it a subtle critique of art and capital after all?

 

30 years after this reference piece – a classic as a sculpture, like the car itself – a modified sculpture is developed: “betonporsche II, crash 2001”. bechtold refers to a level of the betonporsche before the image of the betonporsche by marking it as a crashable and thus also driveable object. different from, for example, bertrand lavier´s radical self-referential sculpture “giulietta 1993, alfa romeo accidenté”, bechtold brings an historical element into play, which, so to speak, jeapordizes itself.

 

the betonporsche, a definition, by the way, of the limits of concrete-technical feasibility, overtakes its own history, but, in reference to the sculptural characteristics, also art history. the crash marks a concrete time in the recent past, and yet it gives the impression of emerging from a graeco-roman row of ancestors – greetings from the glyptothek. with its chipped nose, it becomes a classical hero of the present. gottfried bechtold´s “betonporsche II, crash 2001” is a swan song to conventional mobility-technical possibilities in the age of artificial reproduction.”
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